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INTRODUCTION
by MARTIN SCORSESE 

In the 1960s, there were artistic revolutions and revelations exploding all around the world—between the 
movies we were seeing and the music we were listening to, it was like living at the heart of a supernova. 
At this point, the connection to that moment is fading. Fewer and fewer people know the films or the 
people who made them, even people like Fellini and Bergman and Truffaut. Or Miklós Jancsó, the 
Hungarian master.

One of the major preoccupations of that era was the need to make a genuinely political cinema. What 
should a political film cinema be? Should it look to past, to the great Soviet films? Or to the plays and 
writings of Bertolt Brecht? Should it be rousing and melodramatic, or icy and analytical? Was Jean-Luc 
Godard the answer? Alain Resnais? Chris Marker? Of course there was no definitive answer. There were 
only individual responses, from individual artists.

Jancsó burst into our consciousness with The Round-Up, which dealt with the Hapsburg government 
clampdown on the remaining members of a band of revolutionary guerillas jailed in a prison camp on 
the Hungarian steppe. Shot in stunning black and white Scope, the picture seemed to encompass every 
possible approach to political cinema and then to transcend them all. It was virtuosic, a tour de force 
of choreography for the camera. It was precise in its portrayal of raw power, but it was also emotionally 
gripping. The setting and the story were severe but the picture was thrilling—a grand, tragic vision that 
left us feeling uplifted. The Round-Up, followed by Jancsó’s The Red and the White and Red Psalm and 
Winter Wind, made us all want to go home and get to work.

At long last, The Round-Up has been restored, along with 5 other Jancsó pictures. Kino Lorber is 
presenting the package, and it will be seen in repertory cinemas around the country before it’s available 
at home. If the films are scheduled to show near you, then don’t miss them. Because I’m telling you now: 
this is essential viewing.

—Martin Scorsese, New York, Jan 2022



MIKLÓS JANCSÓ
(Vác, 27 September 1921 – Budapest, 31 January 2014)

Screenwriter and director Miklós Jancsó was the creator of a unique film language. 
The first internationally recognized representative of modern Hungarian filmmaking, in 
his works he examined the room for maneuver of history, oppressive authority, manip-
ulation, and the individual. 

He was raised in a Romanian-Transylvanian family. During the First World War, his 
family resettled in Hungary, where he was born. Jancsó served in World War II and 
was briefly a prisoner of war, an experience that would determine his approach to 
filmmaking in many ways. He earned a law degree in 1944, and in 1951 he graduated 
from the faculty of film directing of the Academy of Drama and Film. 

His debut feature film was A harangok Rómába mentek (The Bells Have Gone to 
Rome, 1958). In 1959 he became a member of the re-established Budapest Film Stu-
dio and began working with the screenwriter Gyula Hernádi. This creative partnership 
defined their entire careers and continued right up until the death of Hernádi in 2005. 

Jancsó’s breakthrough came with his third film, Oldás és kötés (Cantata, 1963), a 
confessional work Hungarian New Wave. But it was Szegénylegények (The Round-Up, 
1965) that earned him international recognition and established him as a true innova-
tor. The Round-Up received the International Film Critics in Lorcano (FIPRESCI), and 
London’s film critics voted it the Best Foreign Film of the Year (1967). Még kér a nép 
(Red Psalm, 1971), an examination of the agrarian socialist movements of the late 19th 
century, was another international success as it won the Best Director prize at Cannes 
in 1972.

Between 1990-92 he taught at Harvard’s Institute of Communications. He won the 
Balázs Béla Prize in 1966, and the Kossuth Prize in 1973 and 2006. Jancsó also re-
ceived lifetime achievement awards at Cannes in 1979, Venice in 1990, and Budapest 
in 1994. In 2004 he received the honorary title of Hungarian Master of Motion Picture.
















